
	YEAR
	Autumn 1
	Autumn 2
	Spring1
	Spring 2
	Summer 1
	Summer 2

	1
	1. developing vocal control; 2. feeling the pulse; 3. contrasting pulse with rhythm; 4. crotchet rest (implicit);  5. transferring learned rhythms to percussion instruments; 6. looking at pitch; musical literacy: ta and ti-ti;  7. phrasing through movement; 8. sound directions; 9. adding sounds to a story; 10. identifying classroom instruments;
	Christmas Show Preparation
	1. crotchet rest made explicit; working in parts; developing active aural discrimination; aareness of higher and lower pitches; the symbols ta and ti-ti;  adding a rhythmic ostinato; moving to the beat; listening for aural cues; playing instruments on the beat
	developing musical literacy: reading from flashcards; note values ta and ti-ti; duration; reading from sound symbols; working with metred and unmetred music; recognising the values ta and ti-ti in context; using movement to denote phrasing; 
	developing the thinking voice and musical flexibility/readiness; moving on the beat; looking at pitch; reading from rhythm flashcards; phrase/response form; using different voices and developing the singing voice; contrasting rhythms and movement; two rhythms at the same time; 
	exploring sound sources

	2
	1. Phrase-response form; 2. experiencing compound duple time; 3. pitch and vocal sound; 4. rhythmic speech; 5. making pitch conscious: the notes soh and mi and their handsigns; 6. using rhythm symbols; 7. arranging, orchestrating and performing a piece;
	Christmas Show Preparation
	making conscious the note lah; locating lah in the ote cluster lah-soh-mi; part-work using l-s-m; practising intervals in the l-s-m tonal set; rhythm work using short note values; developing LH/RH co-ordination; recognising music in A-B form;
	l-m interval reinforced; composing using l-s-m;  dictation and written work;  transferring sung motifs to fixed pitch on tuned percussion;
	l-s-m intervals and motifs played on TP; introducing the note Re and its handsign; reading and singing from rhythmic solfa; learning pieces from Pentatonic Music volume I; singing a two part canon; the note doh and its handsign; consolidation of pentatonic scale; working in compound duple time; 
	choosing and selecting sound

	3
	1. revise the s-m interval; 2. reinforce pulse and rhythm and their symbols; 3. investigating sound textures; 4. introduce the notes mi, re and doh and their handsigns; 5. sing a two-part canon; 6. play a two part canon on tuned percussion; 7. Kodaly Pentatonic Music Vol 1 nos. 1 and 2; play the notes B and A on the recorder;
	Christmas Show Preparation
	1. revising the pentatonic scale on doh; playing pentatonic motifs on tuned percussion; looking at C=doh on the stave; l-s-m motifs on the stave;  reading and learning from rhythmic solfa; improving the musical memory; phrase/response form; 
	syn-CO-pa reinforced and revised; 

s-l and m-r-d motifs played on tuned percussion; dictation and “sing what you see”

wider intervals within the pentatonic scale; experiencing the doh pentachord implicitly; developing LH/RH co-ordination

 
	consolidating the pentatonic basis; orchestrating a pentatonic piece; singing from rhythmic solfa; pieces from Pentatonic Music Volume I; wider pentatonic intervals;  experiencing low lah and soh; 
	composing using different starting points

	4
	1. revise pentatonic scale; 2. low lah and low soh and their handsigns; 3. reading from the stave;  4. fixed pitch in C = doh; 5. two part singing from “Be a real musician”; 6. working with complex duple time; 7. composing a pentatonic melody to a known rhythm;
	Christmas Show Preparation
	the “syn-CO-pa rhythm made explicit; revising low lah and low soh in the pentatonic scale; playing the short dotted rhythm temmm-ri; composing train music; Phrase/response form with two-part sounds sung and played;
	learning the note fah within the doh pentachord; singing a two-part canon; identifying two-part sounds; practising pentachordal repertoire; two-part singing; rhythm work in compound duple time; the doh hexachord; 
	(KWM 1 pp 177       +) establishing Fah in the hearing by (1) singing in parts (2) alternation of voice with instrument (3) songs with rhythm band (Bartok/Slovak Songs);

the pentatonic scale on the stave; the doh pentachord on the stave; the doh hexachord on the stave;  movable doh: C doh and F doh; extending understanding of hexachord using music technology;
	composing using technology

	5
	1. rhythm dictation; 2. revise the note fah and its handsign; locating “fa” in the pentachord (FJ in Groovy Jungle) and the hexachord; 3. introducing the note “ti” and its handsign; 4. the diatonic scale; 5. sing and play diatonic music in two parts; 6. cross-handing on tuned percussion; 7. composing from Sound Symbols; 8. sing a pentatonic tune with an independent rhythm: polyphonic activity;
	Christmas Show Preparation
	identify a canon as a musical device; sing a two part canon; revise the “syn-CO-pa” rhythm;

using tonal clusters to accompany singing; singing from the finger-stave; singing in fixed pitch C=doh; identifying the doh hexachord; contrast canon with homophony; composing using a poem as starting point;
	rhythm work using fast/short note values; coordination; revising the note ti and its handsign; pentachord and hexachord on doh and soh; diatonic scale patterns; intervals from doh; scales in thirds; singing and accompanying a two part canon; composing using semiquaver motifs; working in triple time; conducting pattern in triple time; developing awareness of phrase length; improvising within given formats; investigating sound contrasts;
	working with the lah pentachord; singing and accompanying a two-part  canon; four part canon; cross handing on tuned percussion; using the long dotted ryhtym; identifying the “ta-I” rhythm in context;

working with ta and titi in music technology (G City Lesson 5) 
	composing using technology

	6
	1. Jazz project 1: Cookie jar – dotted rhythms, tonal sets l-s-m/l-d-l/l-s-f-m, adding a bass riff, improvising a phrase with a given tonal set, arranging a performance piece;

2. Jazz project 2: Hambone – altered pentatonic scale, walking bass, chords I and IV sung and played;
	Christmas Show Preparation
	Latin American music; diatonic scale; harmonic progression I-V I;

developing rhythmic skills and coordination; 
	rhythm work and coordination within a spoken canon; the lah pentachord; rhythm canon in up to four parts with accompaniment;  singing in two or more parts with musical awareness; developing performing skills; evaluating a performance;  using music technology to further understanding of musical concepts;

(Ext. chords I IV V and the blues; blues project in music tech.)
	Music tech – dance music using O Generator; show prep;
	Leavers’ Show prep


Foundation Stage Music

	
	Unit 1

Social Skills
	Unit 2

Singing Skills
	Unit 3

Beat
	Unit 4

Rhythm
	Unit 5

Aural Perception
	Unit 6

Physical Co-ordination
	Unit 7

Instrumental Technique
	Unit 8

Choosing and ordering sounds and sound qualities

	Nursery
	1.Passive participation
	1. Listening attentively to song
	1. Show some physical reaction/manifestation of beat
	1. Copy simple tapped or clapped rhythm motif 
	1. listens to a song
	1. react to musical cues
	1. Explore sound qualities of untuned percussion
	1. adding sounds to a story

	
	2. Active participation with adult encouragement
	2. Joining in with some singing
	2. Show beat with locomotor movement – walking/marching/

galloping/skipping
	2. Play simple rhythm motif on drum
	2. Recognise known songs
	2. walk the beat
	
	2. choosing instrumental sounds for a particular purpose or personal preference

	Nursery/Reception
	3. Independent participation in group activity
	3. Active singing
	3. Show beat with physical gestures: tap/clap/etc
	3. Invent simple rhythm motif for others to copy
	3. Recognise known songs from rhythm alone
	3. march the beat
	
	

	Reception
	4. Independent initiation of activity
	4. Sings with relative rhythmical accuracy but poor pitch
	4. show strong/weak iterations of the beat by alternating two physical gestures: tap+clap
	4. Distinguish rhythm from beat
	4. Recognise known songs from picture prompt
	4. perform rhythm motifs accurately
	2. control sound of hand-held percussion
	

	
	5. Ability to work in smaller groups/pairs
	5. Sings with approximate pitch
	5. transfer beat to UTP
	5. Differentiate changing simple/compound rhythm by moving appropriately
	5. Song-hiding activies
	5. transfer rhythm motif to UTP
	
	

	
	6. Ability to choose partners who are not friends
	6. Sings with accurate pitch
	6. Sing while keeping a steady beat
	
	6. Distinguish high/low
	7. Perform appropriate actions to songs
	
	3. layering or combining two or more instrumental sounds

	
	7. Ability to wait for own turn
	
	7. Sing while playing a steady beat
	
	7. Distinguish loud/quiet
	8. perform singing games
	3. control sound of beater-struck percussion
	4. creating a sequence of sounds

	
	8. acceptance of not always being chosen for activity
	
	
	
	8. Play from picture prompt/flashcard 
	
	
	


Koaly-Based Musicianship Training

	Year 1
	Year 2
	Year 3
	Year 4
	Year 5
	Year 6

	introduction to rhythm names and symbols
	tonal motifs:

s-m; l-s-m; m-r-d; 
	tonal motifs:

 l-s-m-r-d;  l-s-m-r-d-l1; l-s-m-r-d-l1-s1; d* -l-s-m-r-d-l1-s1;


	tonal motifs:

s-f-m-r-d; l-s-f-m-r-d; + high d/low l/low s; 
	Diatonic scale: d*-t-l-s-f-m-r-d; 
	Chromatic notes si, fi; (+ri, di)

	examining higher and lower sounds
	reading from rhythmic solfa;
	 reading from rhythmic solfa; 
	reading from stave in C,G and F
	natural minor; 


	Jazz Project

	
	reading from doh clef and finger stave


	reading from doh clef; 
	Kodaly  Vol 1 – 100 Hungarian Folk Songs, material from songs nos. 8- 28
	singing in thirds;
	World Music Project

	
	identifying the pulse
	reading from stave in C
	Two part sounds s+d; d+l1; m+l1; f+r;

Three-part sounds s+m+d, l+f+r;


	interval singing; naming intervals


	Leavers' Show

	
	identifying subdivisions of the pulse
	harder two part canons
	Two-part intonation games from Kodaly: How To Sing Correctly
	reading from stave C,D,G,F, Amin;


	

	
	two part canons
	Kodaly: 100 Hungarian Folk Songs, material from numbers 1 - 7
	Canons
	Kodaly: Bicinia Hungarica Vol. 1, nos 5-9;
	

	
	
	Two-part sounds m+d; s+m;


	
	Two-part intonation games from How To Sing Correctly
	

	
	
	
	
	(extension activity if required)Tonic and Dominant triads heard, sung and played;


	

	
	
	
	
	(extension activity if required) three-part singing


	



